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IRIEE & Heis) R
— T L HZE L ORI T —

I

x4 27 AT (William Shakespeare,
1564-1616) X, BKLRMERTH 2 L FHRIC,
BALBATLDDILVS ZEIZD2VTR, Bl
BoOFTLLV, FE, HoMEML, BELT
B2 LI sz tiddboictl, 20RT
A, BHRAEEOMBAF (blank verse) THM»
NTVWAEHTHLZLIFANLZATHY,
B AYIRRET AR, ZoHOERLE L
b0 b FHNRSHCRINTED, Hehks»
LU HELTHTIEBEICHABIENFHE L
TWABEEMP LRV, TOEKTIE, Vx4
7 AT HEMET 55 CRIY LHNHLELER
THIERLT, HOEHELVTALY 247
AETORMEPERICERILIZLITELRY, &
E-oTbLbASTIRHdE T\,

x4 7 RETIR, BERTH LA, FAL
LCHicHi7:, ¢ Ebh T3, I ICEDD
LWAEROHT, BN, Hicfbh
720k, FBIMY1—F+RE7F—= 2] (Venus
and Adonis, 1593) ThH AL, R THRS -
e b 3% [v—2) —XBE] (The Rape of
Lucrece, 1594) Ch 5, #LCX, A +MEH
6%5 [Viv ME] (Sonnets, 1609) 122\ T
b, BICZo@EI L) OB E,NT, KAFD
OBICHAEN, ZRINTBY, BRENEEICHKE
ZAENLFAL L THOBEERIT TN, &
Exohn3,
=+tHogmicmz, 40, Y242 AE7
DEGRE SN TV LEKIE, BERNEGDETA
HrEZOLATVS, EEEY VLT VAR
(The Earl of Southampton, Henry Wriothesley,

n H 2]

1573-1624) iR B S "WoWEF [T 1 —
FREF -] RU V=2 — XBE],
“tHmoEHrED 1 [BHORKI] (The
Passionate Pilgrime, 1599) o0l L b ¥
BWonE, FxrA%— (Robert Chester,
15667 -1640) D F%E [E0HF E] (Loves
Martyr, 1601) OEXiIZfbozF A0fEsR L IIC
BAONhTWS [AEE L M) (The Phoenix
and the Turtle), & L THBRFTELZ->Twi:
+ugHdEfEORKE LTS [V Ry K] &
Z20%KNFENTWAE=A_+tfrd 6% 3
[E28] (A Lover’'s Complaint) T& 5,
ThbAHOHEIX, wThd, Vx4 7 AY
THAMERE L THEHL T K HEOBICH
RshTsh, ThooHBTRbATWLEE
2, HOMEROERICKHEL, »5VIAMER
CHAATNTREAMIZREBRMShTWE, EEZ
B, A, [VEy ME] KBV THDELEK
bz [B] £ [®F] L) EEE, [
2] (Macbeth, 1606) % [V v E] (King Lear,
1605-6) “HEIRTHALZFETHS L, X,
R L TRVYWE2ENERIC L TEANLEL
McLTZLEAER L) V=2 ) — 2B
] RO FHPEMERY, 45X -
7 Fu=# R] (Titus Andronicus, 1594) i
BUWTHERDNEESNTWAE I LIIEI bR,
ARTHY LT3 [REBLER) &, =1
PACTOREOL EIZHR, HESh-FNT
d5At, i, FRONEMDLY, A2
¥70fEfob T, BRTRR2{ERE S
Twh, Yx A7 AETH, MMTLLEHRTL -
T, F2 25— [EORKE] CHFRLIIEK
HTHHZLIZHET Y, ZOHOBEIIOWVTIR
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BRAHORIHH L VS L5 F0FEHEOMEBY
PEBRLERROTENE, x4 7 AETOELEY
RENTRVELDORETCRLZVILBR B3
EOREM, FOVIHEOL) LBEXELOW
WtE, AEBLERICADONL-REY, 412k
N, TOFN, MATIRD L, WM, BERE
MESNTELZLRENITHS Y,

19504 LARE, [RFER L %EM) i3, [V R v b
] SrohoFROBRIIML, FTEMLER
ORFPLED, TOERI, HOoFLOGHHR
L, HEEVLETAERLELTHATFy 2R
(paradox) 7 ¥ 7L » X (ambivalence),
740=—— (irony) S%¥EHL ¢, ZhodFH
DRCABIIEBEATH— 0L h- A8 E&ELE
BL, toicdsh-246d 5 20K
(tention) - TWAB I L2 UFTT A LILY
FtFOBN BV MR, [HdLsE)
(New Criticism) OBEEHH 2 ik, HBEC
BRv, T0&) LHFERCL-T, BBL
RESEFSH, FHE (conceit) AL HITDHL
NTVwaEMERFIZ, YROZLLHH, BFO
FFRB LY, BEMLFOBFMEIfTOASC
Lichah, [FRREBLER] »*—BHELBU
Bl oY, ZoOBHLEFZEOLNT
v, M, 7Y X (F.T. Prince) i,
COFISRLT, M TRENLEBCNT S
ROt 227 BF¥ROAEEXSHLKLITA
% BELLTTR®BA, ¥~ (John Donne,
1573 - 1631) # B b3 M LHNLARES X,
FOFES Y OBEFOFEIEBO TRV O
HBLVLLBEOREE LTS, BEPIS,
0 [FIEE L] BT, PitomE
F7o b FRFERSELHBROMESPEBMES
htT, BEL, BEShB_RA0E, —A0EADHK
BER—#%, BitREICBIs8—tvor-FHE
CHENB DD, BORE, EICRIXS2
HoORBBFEHFUT, KeLbFohTws, Kk
RicBWTR, [FEBLEB] BV THEE
RTVWEEbLITHCERNZ— 20 EORRR Y
ZOHFREREICIBVTZA T 2R8%, EM

EENBFREV) AICRERY, o, FELT,
oo BENICHE, RET Lo
T, A ERALv,

I

Fr A=, [TRSLEEOHBOEMNIC
FETEORELHENIHRTS] S twvHE
Bob iz, [BEomEEl tHEL, v—1X
A1) —§) (Sir John Salisbury, 15677 -1613?) i
BMEL7-DIII0IED T L Th oD, F0EKIC,
142 AETO [FRBLER] 280, Fk
ROEBLFA:LO I HF—FEIZESM
WEhOFHIBELN TS,

FrRAI—OHEFOLDIX, “POBOHCHK
HEPLICER T, FYLBHLRA-HFEOH
FREEVHLTIRV2, FEGHICZLL,
X, BRI hTwaEHIE, o—<HEFER
7—H—EEH, HREEWELEYE L
RAFYANOEBIIEREINEZLN LB L, BA
DLERLEAICMTIERALETATNT, Ei
HEROOEI DD LEDED 2 /L, B2,
WESEORAA L, RN, W [BAR)
A, TIETERECEORBML 65 ) REXRKE
PFHRERT L LLABADOTEHRVIEVIE
aho, BUHTHLIEBEREBIIT &b,
COZHOBRTFHRERT O ENXIZT I8
LEL, BEBWTRERAZ LI, LT, &
FLFROBIAUBE)I L Lotz A IS,
ZOBIELEZHOBDEEREZASL I LEF
Sha, L i3b0ThHhL, LaL, HICTEL
BR, ZREIEASH, R L TR, BE
by TikHaH, FAMEICL TR E5IES0R
MHBHILRIBEAEENT,

DL, FRI—D [BEORKE] €0
b, EnHERELZOFLRIEVEVS, L
L, FRIZL 22D LT, BEHEADERMIIARE
BLEKRORLELVIBMAEZ S L AL E
LB EREETHBL, FLTHL, F=x
A —DFHIIPDAT N TV EEDITHL NS,
EEY, FRLEFBALLIS, EEHCBLT, #
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OBEHZHBCRET 2252 T3, ¢E
ST EbHEKL, YA T AET S, HAOMEE
IEBEYbOLRER, FzAF—ORHIZLS
LBbh3"HOBOHTERE, —RFAHIEW
EREDNLEVFRICHENTH IS &S
DFEIZBITBE—L VI RE L RFICHREMAD
DLDEL, ZORROPIZ, FERBEFHYT
5=y 7 EBEFOMLKLIND AL Z L ITEY
LCwa, EBX5. B, Y=A7AETH,
FOFROESY, —_TIOBYFRIZE > TFHRER
FTIEICTIZL, BEOLDIZE > TER, K
RENLZ-TOBNERLETORSGOERBEICBL
Br2% FIRAY-OBHLBIE(BERIITS
BIETRZELLTVEY, LAL, FEBLE
BOBALASDOEIZOWTIE, F2AFZ—IZR--T
WBRIEREIRCD RN,

Y242 AETD [RREBLHEMR] &, +/E
A+EfFrro b 2B0HTHL, BENICIKTE
»PokoTHY, Bk, abba LIRS N D
AT —H2 o 2 5+ =&, HTHE, [HHEK]
(Threnos) ¢ EHEh T, HBO=fT—&Ed> L%
Z2HAETHY, IR LHFLEEIERE %o
Tw3,

bR, ZozFH:, BENCTE
BETHLN, HAEHIZEEBEREICL>TV3,
tEzoND, LT, 2B 5 B4R %54,
BREFCET T, [FREBLER] OEREZMLE
LTBEL, E—RLELLLIZBFIZ, £—
EPLERETTTHE, AR, TIETOH
A LrZvwHO L C—EBERICK) B kM
WL LT, HodrLB-bE2EDLY, ETF
ET3RINERETEL, BROE-2KER
wT, EEBLBMEEENS, L L, EED
EEE 28K L HK, TOFREE L ERNE
HEoOTRELrBEHLIAB LI, BOVIFIRFSH
b, Kz, BraB 58] (anthem) (23 7-5%%5%
ME_RERY, EAAE,LET=ETTHEL
dhlb, —DOORBITHERE, doft~LEo
7-FER LM, ZotichoTRARNEL,
Bl =21z LT—>2, LHPHZ2TH, FLTX

—DOTCLRVERRRLZOTHE, CHLIH %
ECHREELIPEVIIOLVWELEOEZBD
Hr-hicL7: B 3, BRAomIEL, &y
MUOEL ST, COZTOBROENOFEISHTT
5a3—FARELT, HEHKEZETH LR D,
ZoRt%KE: LTCORBOAETHITHE=HIC
725, HWVIZRYIZOMFIHMB % F o 18518
Oz, FREBT LR ARE & MR
DEIZE->T, CO_FHOBRNELEMTHED
HEYItickbh, BEIRTLEI-ALEDR,
BREIZBWT, HEZALRELVALIIHL
T, CO"HOBOKEMD/-ECRE, Brk
FoRETTUILY, WD) EEXTbh, 20
HEEETh TV,

m

B-WIcH-5HEHO_HTICOow TR, A
Mich, X, HROELPHRTYH, WO THRT
by, FRFERETIEAL L, WYY TT
BT 24 B2 EEZLALY, TRl &
FRENOHHBACSRL NS, ZONFICH
hTBELw,

ZOEFEORFICBVTR, BFALZARER L&
HOFKICHIFET A LI BELLLRBLLH
BEsh 28I EDNIE, H—EIBT, BE
O[] *BO5Z L1025 [—BEBIC
¥:5 B | (“the bird of loudest lay” 1. 1) & iX—
HIMT %2 5B THEOH, TELTX, EDBMNL
FoTWBI7SE7ORII—KL 2% vl
(“the sole Arabian tree” 1. 2) Oz,
Lo lBmrdbs, M, FAT45—N
TiREVwAETEE, AV, HFHBLE
BOREIFIFTI2HELLAEBTHELT S
% NHLY, ToBOREBEICOVTIREEEL
BV WIOPERHE Z>TWBL, 7V VAD
EYX51IT°, ABICBITARTHAE O, W
MebETHHrH L, [Mhik] 2HOOND
EEZT, —HIZELXAHL TV, BHIZOW
TH, 709 % (John Florio, 15537 -1625) IZ
I2E®E S [H6 L) (Tempest) O—H*IZE
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ELCEREIfTbhADY, [15M] (palm) Lg
L CRIRER v, X, SBE

Let the priest in surplice white,

That defunctive music can,

Be the death -divining swan,

Lest the requiem lack his right.
2B} 5 “hisright"DEHEREDH o T, WAL,
“his” iX “swan” #¥§T D, “requiem” 2T D
», “right” DEBKIZ “due” %\ i3 “rite” D\
ThiLaxRa&p, Lwo7-ME Eitik, $5
EO [HAV ) K-+ 28T, knBwn
FHRE2(BHLEVH), \HO=ELEEET2E
X | (“-- thou treble - dated crow, / That thy
sable gender mak’st / With the breath thou
giv'st and tak’st,” 11. 17—19) *» 2 RB L
H5, LML, “hisright"ic2Ww Tk, #0elh
BW2EKRY, HELEZOBRIFEIREOREEN
AERKICIAURCTHD, &) I LizHL»
THAH%L, A, BEDHCHRB[ICO2VTH, £
O, EKRICAPDLIBETHH-T, FNER
THEAEN, FAOERELEGTHIOOLIE
P Y (R INN

BE, BRLZXSc, $—Rich-sHHD
Bz, AebhTywaERicE s, #HEHAR
ek, HHERTIR, BHOTI 2/ 27AETH
Thh, FRPENLTIBA,HR, WMHIUT
THMT H2LERLRV, ZOFIMHL TV B
EHROFRE DD b ) CHRPVLEL 2501,
EFLLT, NENIE-RICH - 2TRKOBFT
bb, UT, BHEMI, ¥>oR23HL, KK
BHETVIv,

AW H - 58573, EAELLET=HF T,
E_t+—TH»LEHTTHZ CORIAE=F
ZHTHEN, 3T, BIChHo THRADEERK
LA L ERY, [HEViZ—DoDfFL%-
THiERFEY ] (“- fled /Inamutual
flame from hence” 11. 23—24), ZOZJD B
KL TRBEN MBI L TESLE L A
COWrLLRoTLEL, ERVEEDHLN,
UTF, 20FBEIEL2BOEEFHBEIND

&k B,

CO_F0 B, HEIIKEELELEG-> T
OT, CO"HOBIIBIIAER, kDX
HKbns,

+=+ love in twain

Had the essence but in one:

Two distincts, division none;

Number there in love was slain.

(11. 25—28)
EiX, —T0B&4LICE->Tikvwad, #0F0
EhH2VRERLLEIRE LD LNE—DT
Y, —OoDRL-bDTiRDo71H, SEHls
nizbm, HH5VERAEBROLDOTIEL, &
$T5i2, [T e [—] Lo BoEEE,
CHOZHAOBOEIIBVWTREB STV, &
WIDTHb, ZO—FHTHRVEITLNLHELR
FOWMEIR, oA, [RENLRBAL KT
LTEh, #2108, Vi vH o AEHEIR
FENTRELZBELFR- Tk 22, BHOTE
ENThY, HROLEEFERBAUTVS
[V&v bE] KRB 24 2 AT ICRKR
DIFERIIFHETH S, LSHLELEHLV. #
2, To—EHTHwShTw 5 “distincts” &
# “division” & W5 FZEH, S OHFEERNIE
BUkoE TR, RaFRkICHET AL
HHO»THBL, X, Zo—HicBwT, V=
47 AETH, B#MIC, RIFBFEOEHRMNSE,
BEBRIC L CHES L RIGECRR A BALC, &L E
DBBHENELTENES, —RFERELLE
ROHHNLEONRERNLITEHIELTRS
ZERBETLb L, LAL, BolEFiiE
IZH7:oT, [—] WA T 2L, LTL
by A 7 AETIERAEDLDOTIR L, [Z
Thh—Tha] Lh [Th—Lisd] Lwnil
Ho, RLTY 2 7 AT ORIBICLBELDT
B, [#x89, RER, 88K, L THR
L—%Bb0] 2FRTLIERBE, Frriil®
ELTEMLEFALLORICHBELTRONEE
BTHHEL, X, _AOTEAB_ZATH Y 256
b—ATdH3, HrVi—Allk-oTLE), &
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V) ERR, BRoOBENLZEEZRK) ¥ OFIC
HHI2FEEO—oTHhHb, LEx 5,
COEMEFAILOFERET 2RRO—>
[—] ~O#RHLFETORFKe, [£] HERLL-
TLYRLOF [—] ~NeHFETHEVIFR
Hix, vivd s AMoHTI b ERICHRT
20ThHY, ¥y HEIOEALEEXEOEERH
KIRYARTwEZ kiR, B P bEHsATY
B5LZIHTHBS
7 >~ (Anne More) LAY &, B+ 52
EEoTHRL-ENRBER L LEZLLS
[BEE®]| (‘The Good-morrow’) i2BWT, ¥
7k, KAEFRLOBBRIZL b, HLWiERIR4
LHBERSh, thIF CoORmRP.LOHFICR
BOXLLEYHFRAL, FHRLEROFELE
FHCEH 2B k- -HRAFRICMAOD,
FRIHBSEEPDEHE, BL, E3hsT
ADLDHRIZ, —2DEZFOMRELEED K
b,
Let Maps to others, worlds on worlds
have showne,
Let us possesse our world, each hath one,
and is one.
(11. 13—14)
[Evr—o0lfEds, Lirb—o0lRT
5| LwIFEIR, ZOBITHT, LokRo
HE ) ZADBEY [#3K] (“hemispheres” 1. 17)
OXAELZTHCOBICBD, ZOo0FKRMFEEL
T, BEL&E—20KE, Abei—o0F0itR
PHRETIOTHS, LFHBEShE, RT, &
DFH,
What ever dyes, was not mixt equally;
If our two loves be one, or, thou and I
Love so alike, that none doe slacken,
none can die.
LEEhBLE, SLAIRE ZOoHB50IETAT
HHLLTH, FLLELAY, TRIZALTY
T, TZ] EvI)BIIMETII L, FE 0T
LNAEOHR, ECHEBRL—D2OTHK
DHFRELD, LtBEDLATVWEI LIRS, Ly

b, TORBOERI, ZLZHHPANLIIC
—TH 2 b DR, HETHI LRV, &
EABETMRbDTH-TH, FOMBREENE
LLBLYE>TwB L b, ARIZEEEITS
ZENHRB LI RITEZOEZIHFRAS
Ab, VA7 RETOHROBELRKTH S,
ZO[[ZoThYah6b—2ThHA| EnIiE
2B, YooREOBELZRLEELFLEEN
Tw3 [EHMAL] (‘“The Canonization’) 238
WTC, ARBOMBICHEAEKRE b EEI LI
ADIF, ZOLT—2o0EOHFRLMEL
Wb [CATHY LD Hb—D2ThHEHEA]
(“--+ we two being one +---" 1. 24) TH 5,
LHEDONRAEEIC, IEICNFHE), RTHAZE
MRS, fich, X, YU, FonTy)-—
1 (Sir Robert Druary) =f£>T7 5 ¥ RIZkk
VOWICEDT VT L ShTw A5 (5
hooB—MEC 21 C] (‘A Valediction: forbid-
ding Mourning’) 2BV T, [FkL&¢D_-OTH
Y% 6—>20%K] (“Our two soules -+ which
are one” 1. 21) K IFHER, [EDMEM]
(‘Loves Infiniteness’) 28T, [E %]
(“Loves riddles” 1. 29) &t [f4 _Ad*—>
kY, BEVWORTE LS| (“- wee shall/
Be one, and one anothers All” 11. 32—33) &
ETHo, LAROGIIZHEICH, EICFAKOR
BERAMBERIBERHTHY, 2ok LHid
BECELZWEZATH D,

[REBLER] “BVT, YA 7RAETR,
OB TVWHITERICERLE: [ZTiH 50,
FFIC—CTbH 5] LI BOHBL [Rieo7
bOTRHLH, THE, FHEShbDTREV]
LI RmEL, Flaki, BICHLED, REL
Tw<{,

Hearts remote, yet not asunder;

Distance and no space was seen

*Twixt this Turtle and his queen:

(11. 29—31)

ZHADBOLNE, BENRTWN, FirohTizw
ot LR, BBLEFOLTEILERATH
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AAREBEOMMICIE, (K] Xho7ohs, [2EMH]
BREELLEPo7:, LERT S, M, 5l&k
X, [contonztid, ZH0BOEELEV
T}, “HEoOHF/L -7 TH»5 ] (“But in
them it were a wonder.” 1. 32) ¢#bh b X5
2, BOTRELCBERLEDLED 2/, LA
L, ¥voZEHL—HITLE, (B TRIVT
b, AEIENRAEI LIV EwS T ER,
FOLEEHCBO TRV LT 2E0FEMOBT,
AR EE KT 2B, HENLELH
L, 79 B4 FTLOEAHEOBEL AN
TAHMARLEORRICH - Tk, RLTEER
ZETH, BLWIZLTHLRY, LWHTLER
BiamasZ tatRsL, LT, BN
FBERTTH, ZAOBICAET HEMELE
BL, YL ZoTVwEBROER, Y0
ERDFZZ IRV HEE 3,
EBELEA)ZAORL AN, AAELOBRITHLT
HRLBEL, BAELTVARELXK) [tie)
(‘The Exstasie’) X, [®BFIMA] & 3kic, o
BB R, A2 7EFICES LT, HRIOHT, W
BEL-bDESbhTWAS), HIZEL, ¥
NEBLIL-T, [BhTwa] bBrwid [£E
BAEETS] Lo RAEK I 2D 5SS,
RAYEHT 00O MOBRE B T—ENE
kx5 ENTRVE O, ZEOFTBROER
#®i3, HOE—IZFH B LI EMLEN, #
NELEBRAESNhBZ LICh b, AFAE,SER
FTH2ILICEoTHREDT, Hr-mEHEH2
Az, FhITOFICTOLIFELOH
PREE»Sh, BOKEPHLIICLS, LA
_oHh, FlEaHE,

That abler soule, which thence doth flow,

Defects of lonelinesse controules.

(11. 43—44)
tHEbns L&, _ANOAPESTEILIZES
TETEHDL hifiv—o L e - -3, BHER
NN TH B Z L ICORMICHE S B4 OREE
FRRTAZLICRY, RBICHEEOBR BT
bhTwaZ il s,

[FhoK—B 22T KB TRRASA
BHELEH/PRAINADL A—D}, EIZEE
RHEOBEE: ZOREICI|A TS, LEZ 5,
HItEREICOAEY, AEIEKES 2BEHE0ZA
btk o T, [48E] ® [FUKE] i, LIRE9IC
FOEOBMBEREPMOIBRZ LR 50T, H
EHELELZVLOTH I, RERVFBTEV
—hL 2o TV EHRADOHE, FICEhIAICE
CHENTH, ZOEUREIEMPLB-YCE
BENBI Lidhw, EEARKS,

Our two soules therefore, which are one,

Though I must goe, endure not yet

A breach, but an expansion,

Like gold to ayery thinnesse beate.

If they be two, they are two so
As stiffe twin compasses are two,

(11. 21—26)
FRHENCRD, REIEL 77 A0BICHAS
L, ZAo3E, FI-nTERICE|EMIFER
EW-5BR0L ) LML BH, BRLTE]
EBEPNDZIENLCEFDEHE, L LA
ERTBZGC, PhEshaI iz, LH
{o HIZ, YLAE-OTHBELTYH, #hid
THT—D2OI YRRV ERIZBVWTOAT
DEVHITETHB, tAERLNE, FLT, F
&, o AOWEEE, “H—H&T, Ldb
ZOZMHALodh EELCKEALTVWTIZIR
LoHOTRAESHh, BEBNLEORBL L 55%E:
M2Ex820ThHs, LBRTRALT, —H
THHILIZL>TZADBICHK/- b5 ERERE
BoOBKRIBEESNRLIEIZLD, ZhEYVD
FIRO WA HBEMNLEOLIL, FiZ [EhTik
WTh, FO°PHOMICZEMZELEL 2] &%
bhas x4 7 A7 OHMLETIEEOBE L
B 20A%6T, £OBGRIEICEARICEIS,
BRAShIZbDELEZ 5,

x4 VAT, ROBRLEICBVT, ¥
», AREOBROPI, [RECELL-ASHY
RITHEREEOBEL | PRI LESBOERT,
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EHKW, LotROovA)“HNOBOBICESE
fbds,

So between them love did shine

That the Turtle saw his right

Flaming in the Phoenix’ sight;

Either was the other’s mine.
ELEIZAY, Evollodiz, B50E%X
FLEV, A—{LxH5EiR, ¥ oBEFCSB
WC, BEMAS 77-D—2lhoTWAHLE
25, BT, [BIZX2EH] (‘Witcheraft
by a Pricture’) i3, T D icb WL Glh B
CEBDELAEH S bR L DDOTFOETT
3h 5%, [EFREBORIZL-E&LT L,
Z B 5 DL, BOBROBIZL > TK
Khitsh T30 CRBICES] (“] fixe
mine eye on thine, and there /Pitty my picture
burning in thine eye,”) L HKWEEHLHN T3
L, X, THE®] v Tid, [EoBRRIEOR
i, BoBidEoORIHIS | (“My facein thine
eye, thine in mine appeares,” 1. 15) & ¥&kbh
b5, Lok RoOoVDEIT LR, ZTAZTOREL
HOERNLENEROBFRELMET 72012,
HEELZEFLHERTH L5,

¥ OBEFIIFENLEAMEZEALIS Z LD,
EDTTHLOYBREATREZ Lo THHBIICA
LWbDadh b5, B2z, [EBHIMMA] LT
b [t L TH, 2 TCHVBIFLATWVS
IOXQWRIZT HR—DitREBREHLETH
AL LRBOTERTHD, ZNDLHIED
B L RB L REIBY LR/ERD, »of
ELE> TR EEZLND Y Y OBEFICB
T, [BR] OET 2%&#A, ~FFN % (France
sco Petrarca, 1304-74) HDOTLEFICBIT L ¥
DEENLBHEV LD D E 2> TWDB I LI,
HEERTHYRNOILLELS, [IR] B,
LRELNDIKI, F7TFERICBVTYE,
[—] "DHEFHREMMD 5 ITHEHFR
Lhot:t B2 [#] ~ORRA, BIbHO [
Bl [fl] twrEXH 2 REFCBRLIET
HETHoleh6ThHD, Thil, ¥, Bz

X, [#icM+53%3%&] (‘A Lecture upon the
Shadow’) IZBWT, KROXIHEICEFEIZ
AOBAOREEA, i, EF, €L TFRE
HEBZOWTEILT A LI, BOEHYE
hELETEOBEEEHRY, 2OBR/LLT,
[ROER, ME+¥IPOK, wRICLEES
HEBn*X] (“Love is a growing, or full constant
light” 1. 25) &) Zeathi®ks, X, ¥ 0
EEFIIBVTHFAIEY P 2HFOLHER,
LIZLITE DS XM, KBICZEHL6NT

CBEL, LS 0BE, EBOABL LD

DELTHEDLNRDZ LWL B, FROALLT,
[®5Al] OBREECBVTE, BoBKEE
B, TORKEHHIZOL L7 REEND 5
n, BAOFTIZIMA ShA-ZAN, R &R
LTBLHLZDR, SeohasEvo []R] £
DbDTHY, Zofid, BRITICBVT [F
DER| (“A patterne of your love !”) & ¥Kb
N, ECEDATTELEIREbDLLRY,
HREE ¥ [B]) &, FotFicbeTik, XE
RERBI 201N 6%wv, FLTH, i
#] cBWwTii,

And pictures on our eyes to get

Was all our propagation.
(11. 11—-12)

EHKbh, ZAOHELEOKE, ERKERIT
M—a#id, BZREHLLTEVOBROSIEE
EBIILilhol, ERROLNBTILILL D,
PR LR DELE, BREDO—TIZOWVT
i3, BABRRBIHHH, DLERRLT 05
Bi72 [B] ok, x4 27 AET7HEICE
ZEOHIKOBRORMEBEILHE, LokR
DHEIIEILLY, HBEAESKR, EVHE
WER-TWA, HBViE, EWIIEVOFEL
LoTwsd, EMINBRETHAH,

Y242 AETO [ZHIZLT—>, —2IZL
TIH] v ) BB, ROBTHHEIZHT] 8
hb,

Property was thus appalled

That the self was not the same:
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Single nature’s double name

Neither two nor one was called.
HBhDDVRAEBE ) [EE] 50k [B
—f) BB Eh T, ThBE&FTOETREDD
DTHELL->THEY, ZOER, EOXKKII—
DTCHEDNLILRZ0DbDLLTFAY, sh&
T, EO—2O0ENVERERBLTVEDIRID
HELAFEBL W) ZRNOETHHZ L HHEM
kv, EEI.

EHhC, 7B, HETRHEH, LHPL, 20
) YRPLEHLEFEOILGHK X, EML#F
DBEBRO—HoTH N2 FoOHIZBVWTH, B
M¥s, M, ¥VOREFIBYTR, —2
DEZEMOENPLIELOLN, REDLDH—
DI BA, BNELEDRS, [HOFHIC,
FeHE % 2T 58K (‘Hymne to God my
God, in my sicknesse’) 2BV Tid, [FEIXEE
2L Tw3] (“ death doth touch the Res-
urrection.” 1. 15) L, X, [XE LKk KL,
£l —2onbnTHhH ]| (“--- Paradiseand
Calvarie, /- stood in one place; ” 11. 21—22),
[ZADT7 AR OBTR—2II% 3]
(“-+- both Adams met in me” 1. 23) L& bh
B2, [CADO7FA] LiX, TYAEXFYVA LMD
ZEThhE ANBRT7YACEVEELREY
EAMTHERZZEAGICH DA, VA LOK
Bizr-oTHFEEZEZOND, LWIFY X MK
HEOWANMEE, ELrdobBE—*», #HK
FTHERREUHILILIZLY, REBIIKVE
ioh, ZofFk, [Fid, AL ENNS
ik, IL@EEN 5] (“--+ that he may
raise the Lord throws down.”) (#ifh 50T
Hb, 2T LL, ELVARBOHEETTS, fo
BMBLLTRFARL I ET S [EELEE]
(Fortunate Fall, Felix Culpa) &\ #H b,
YA FOREIIBVURSNIZAOME, B
LHOABICHT 2 EBOELRET LI LNH
EINBDTHY, TOLILMOELHET S
crickh, [ERMZLT, »2XMNITEH

DTHoTb—o2&%bH]| (“ contraryes

meete in one:” Holy Sonnets XIX, 1. 1) #T
bb, SHWLEBEIIBVTR, AF—20RD
EBRERLEPLEROL LICHREN, NFER,
BTHEFO—2ODOFIZPRME NS Z LTk D5,
BENZEORBICBVTH, [H] 3 ] &
e, ) & [B] &2y, L2, 2o [H]
M) 2wy ZHE, REMICE, Eobi
ST LICRD, U, 1597, TSV R
EEOEDOER% 7V 7 (Christopher Brooke,
1570-1628) KicH &% o - MzF K] (‘The
Storme’) OEETIX, [ETHHEB (ZALZ
LRBFICEQCY 5, ELTEKRET
bHHE] (“Thou which art I, (’tis nothing
to be soe) /Thou which art still thy self ----")
EEEBOOLNTED, [ETHHNVETHLHS
Bl LVIREBTYLVEOZLELTRA
ENTWVE, TOHICBWTIR, WEEZ—UORK
BT TwEDR, LTy 2 ORE®
Tha, [BRETHELFEEC, BIEIE
Thrtvi)fAErbo) LTHREIE, WH Y
BHETY 242 A7 O8RS L REHOBMRIZSN
LHhv, X, [BlhoRk—RBICHALZEN A
&4 T] (‘A Valediction: of my Name in the
Window’) 2BV Tix, BHIO b OWBKLT
YREBWOWMPTIL LT, X&) icHbh 3,
But all such rules, loves magique can undoe,
Here you see mee, and I am you.

(11. 11-12)
BEUBETSACAP 2, BROEYFEICE
BV FALDNAN-ERE LR, AXES
DEZEBREDGBOEN S A i2HA D, BFD
BOBRSEFIOBFIALEABLILENS,
ZFOEORKIZE - THEIITLHLh, BLH
COBEHITARNoLERLbOR, ‘LD
EBTIREL, ROETHY, Lirb, EOROE
i3, ERRELAZLOTHS, LHFARE). ¥
P, ¥r—HoRELHERSEI/EN—2T
BdHaA, LIL, ZOREEFXLZTVEOR,
N b RBOREETHY, ZORICZE, 0D
BEER(RYDD, LEXD, BAFRLFEN



NE B [AESLER]IER 69

CROBHE) v ) RIEH, HENLRROIE
LLTENERBRSh, 2OFOBUICEVOEHEH
BALL, TOXOHRINT K-t~ LB{L
T50THE, UL, ¥roFroETALET
1225, FOWThoOBsIBVTH, HOETH
h, KETHh, BEMOETHL, FiZLoT,
RETHY LML bA—fLEND, LS RED
247 AET DERETTEROHE L R,
FOREICHEZ L RRIROEITL LV,
RS L %R] itBWVTik, COZRDRIC
Roh3RELBAOEY, 5l&H&HKOLILT
it %,
Reason, in itself confounded,
Saw division grow together,
To themselves yet either neither,

Simple were so well compounded:

That it cried, How true a twain
Seemeth this concordant one!

(11. 41—46)
BEEhLMET 5 [EX, X, HE] » &0
TRY¥IC [HA4e3hTw/] 0T, TRFIOHHL
THLTHEIRELDH—D2I %D, LR
Mo, MER, WTFhbZhZFObDOTREL,
EFNENPLLELT, XHWTHEW, tn)D
Thb, 2DXHATERLERAEBOL:Y
L7 (8] 2, BRELoWICEL, Hkx58ED
RLETF2:RIB A5 oBRHEARDEL,
REOMUTE LTS8 20w0THS,

A, BETRRYYRZVWATRZBRET
3355, LaL, ¥VvoFIBVTH, MHERY
POoKBENLEDE—EERT H720I21L, EL,
FENB3_AOBBREENELIRLY AV, HI
LTHAZ2 RO L UERTYXRTHS, L&Y
ELIHIPA TS, BLCSIALA [BED] 0—
BT, [ERTALORBEOHAMER > T
Zwnbo]| tEkbhTwa L, RIS, (]
LBWTIL, [Bil, B4BHOBMICEBEESDX
NTHEhL 2TV ARFBICRESDLE, &
RIBALE—LLL, SAORIIFNCEH

#eittoRL iy, ML AEFTELIbDL
%51 (“Love, these mixt soules, doth mixe
againe, / And makes both one, each this and
that.” 11. 35—36) L¥bhd, Hic, ¥ 54
FOUBEORE2, BT EELKOHEL—HALE
CHWEWEBIRFED L3S, XaT7ROFL
WAXBONTERICHAT, HAKDRS [4
# ] (‘The Dissolution’) 2B\ T}, & E
ETw-t &, TRBERERIELITE, #X
BEEHELTETH T, BRAZASHELH
H:LTEOATW OTHBL (“--
mutuall Elements to us, / And made of one
another.” 11. 3—4) ¢¥bh <, EOHMHEIH-
TR, ROAL LT, ECSHCER Lo
Twa, LRGN, £LTX, K] (Elegies)
D—>, [EDOBFE] (‘Loves Progress’) XBWw
Tik, ¥rit, [Eed@AMIIC£d 5]
(“Perfection is in unitie;” 1. 9) BT 50
Thb,

x4 7 AETI, ZHOK, TRHLEED
ﬁiﬁ:LL‘io)ﬂlﬁ?,

Love hath reason, reason none,

we were

If what parts, can so remain.

(11. 47—48)
EHOTHATV S, FPRTVELDN DX
HJIZAAILT, —2DbDTHHFLHEICH,
FOHICZEBEBYEHINDTH>T, ELPBX
AL VALY, BORRICH - TILERRDY
B, EEINDTHL,

¥, [B—REENTF EFRoMH] (The
First Anniversary; An Anatomie of the World)
BT, [FILWENRTOLDEEDLY
LD Xr$5] (“And new Philosophy calls all in
doubt,” 1. 205) L¥-o7-k iz, H1H-EibHLIL,
€5 —=2 (Michel Eyquem de Montaigne,
1533-92) OEFEHHALHRLEOHRENE
Be3, BE N4 BEROBEEIEE IR
IR LOHLERTHY, PHTRIREEROR
ROERIT L SRR TH D25, FARFICRE
LENLOBE R TOH 5, KEFLHA
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L [HE%] ©, @8N HEORmEERHL T
BHEmpiE & ERICE O BERMBRHEOMEZ
F3E+ 5~X—3 > (Francis Bacon, 1561-1626)
ZO¥ECLY), MLARLHREIXSL, £
OEREFHRICOAREL, HAZETEBEC
FhEH>LTH5—HT, A4 eREMTHEE
Y TAHNZ LA TED, ECEMEBHE
PHET AR, bowrmTHIHONY, RE
ARONZAEMTHY, BOTARELRHRT
bot, LBELBDTHD, T0L) R ICE
X7-HMLEEALLOR, & )bIFESHER, o
DEMEBHEOVBEIEET 2RREBICELED
Tw3, LEoTHARETRLEV, FTHLAHO
FLELIRR S ABAOKMIZ/-®E ) T,
#Mx SHACHIREMEORBIZT I NEDH,
#HOBELART 2L, BmEFALLICKE
LTRLNZHHTH B,

¥4, [F—V—-vixy ] oB+HEL
BT, (b, RiCdboTRENEBLEDS
RYOBEIR, REFERELOI, BEOLFIC
BYRTT, B %, REEY>TdI Ly
S0 F LA, LaL, RRLrbEREL,
FIBEERLWEYLETZOTT] (“--- Oh, to
no end, / Reason your viceroy in mee, mee
should defend, / But is captiv’d, and proves
weake or untrue, / Yet dearely’ I love you, and
would be lov'd faine,” 11. 6—9) & ¥\, BE#
CHVERDLZ EPHRAT IIC, BALFHE
CRR-HOOROKEE, BORICHEFEL,
AMOBCHLNHTAZLILEST, KT 50
Thb,

YA 2 AETOFCBVT, FESLHEREIC
IHEOHBNES IRV ETHh, 203
MithoT, [BHE] HE0FE [F] IR
LEXLERBhdroctvi iR}, EiCEMELE
AoER, HRZ, HOFICI-oTRHLEIS L
BH-EMLEFAL-LOEHFCBII2ES LN
F—XT36DTHAL, BIZ, TOTHORIC
HENZTuRDOWRHET HR—DOHRICRES
N2t bPELHLNTHE, LE->THAEAS

Tk,

Yx A7 AETOERIZBV TR, DET, R
TR LERIERL b RFAELMEETOD
AWEIC IR FNIT 2N, BT, [RoRkFEX
Exchh, EoRTHAH] (“Co-supremes
and stars of love,” 1. 51) O HADOBDIEI
LT, B -5 20%PEHEL, ¥
U—-7L L TORMKEETHLICLRSE, 2O
E-Hiih-rENKOBFIC BV TR, 8
DREGLERIC, LY ETTHELELTHH
BEIFICHVOR TV WS, [ HEARE
7% B#] (“Grace in all simplicity” 1. 54) T
B [RidSPAELEOE] (“Death is now
the Phoenix’ nest.” 1. 56) %, Wi L#M0 %8
DHHRBLAE, Bilik, yroHrifase
ARV S, A, BTHLtECBY
T,

Truth may seem, but cannot be:

Beauty brag, but ’tis not she;

Truth and beauty buried be.

LEbh, EOLFTHLILRELABOLET
HELEROEIZL T, ZoldoELHBIK
Fizkbht, LRGN, ZO—HiiX, Fx
25 —DEETFTIEVEY, LA LBHECH
Fi, YA 7 AETHBENEHNEAUTOHN,
EboAFICKELT, #ARTHRINLEICNT
AHVEEROS T KV ETEA, A TCIHNLTE
GREEOEL EItHT2BFLLRKTRHIGH
T, AIMLBHMOERLEAHRL-o-Ob, BELE
BMOBWEHELALOTHS, LELXLILD,
Fps0n—RROhBY A RET
ORI, FoT)—Bo—AR, +HE&EICY
WAL YFERADOFEIZE »C, #HRIIFH
AER, HALEOT, #OHRELBHL, £Ih
LMEZUHRLOIMAH L), BEFLLT
bH N OBK BB L &L b ik, HKE
2 [E—FAEENE] CRohs Yy 0g
$ErEREGDETHANZEL TS, LTLEE
HELBIW LY LWL DI DD LIEHELTD
5, MEL+HTCLRY, HRORTHo7/2T
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YHFERAPZO/EELILIZL Y, BRIl
RiFoEsicpMehTtL I LRESERA
TAHEY OFEE, _TOBORIZE>TELER
PP LBAT LIS LT EHEI 47 RE
TOFIZ, BUCRVROIL, TOHHMSRE
BoMB B TRES b2, LiL,
INVFRAHIVEZFADOROEIIL - T, R
HERBTESNLELHEER) LVIRBEOFHFO
XX L RELRBOMAN T, (BETHLD
FHHILEIBEHRREV,

x4 7 RETD [ARE LR oRREi,

To this urn let those repair

That are either true or fair:

For these dead birds sigh a prayer.
LEThD, ELEBYRYIT IR L EEI,
WBICEHE/ME, KEIELT, ZORBEIINDHS
N, FRBIFEOBIIKE, RELER S KED
BHOICEEC S LItR B, LIS, TOTRANER,
[RDIZbMBEF-7-#E] (“It was married
chastity.” 1. 61) O#Ic, FHRERT I LI%
PofeDT, EICELHBOA TTIRAEIIZD
HroHELTCLESDOTHEA, LIL, £
nEkDotDAL R, ZOEIHE, HEFE
ETHIEIEIST, HOEWRTHERLERY
BBRMES, tRRLIWBILIZRB, TORKY
O—dEFbLEE, Yoo [BHMAl tRELE
ErHIITAILE, BOTERLIELTHS,
FL, BEh3AOZTAR, BRERL, &6,
W ET, ~ROELAEEBIILREEVHE
ORBERLUET-EH LT, BALLTE
LRAZI LA, TOZADEKI WD SN
ADiX, AREBLEMOBFELERIC, [HAIC
2 bh’-BEX] (“a well wrought urne”
1.33)2TChH5L, FLTH, [BYMA] o
HEL, BOL)ZBMLOARITIADII LR
{, BFRIYBAOLROGOMLEERT 2
VS ABMEBRBLZAIHLT, #oALD,
EORBEL RO TH Y 2T 5 L THITh T
5NTHb,

N

[FRES L M) 3, x4 27 AET7DLER
OHT, RMELEDNBILOREN WA %
R Ebh, SlEoBE»LTHL—HD
BREFLIFAH5Z0FHCOVTR, BRLER,
MG, EHLZEE Vo RFESFELNT
&z L2L, ML SN TEMP, FLLT
AEMICIIETR, BARICH-2853THHH,
ENEPLETSEF TIIONT, YrOo#EEE
g c B, BET sk, FIICREELEMNN
FROHN, LTFLL, B, N fENT,
A EZIIRFT2VE) 2ERTH S, LERBV
B, [FREBLHEME] o [3#F] L3hTELH
5, iitd, —NOEBOEOERLENEX
AHRBIIOVTHE, ToRHEERLES-TH
AETRHB I,

VA2 AT OERE, —ENICELE, T
HHRST, TAMLVI L LAEENTS
h, Hebha kb HEM, BENTHLIL
BEIrTHE, Thil, YA 7RETH, 20
Lk 2 EREBA/ICBVT, AEICHN, (R
MTHEOALLT, FFHEHICRIBELERR2S
[REBLHR] D) 2femi BV L,
BEET2ENBTCOLTLOARRTIRL YV,
LdL, Y24 2ZRET7R, LEFHIIE, Az
i, V=2 )—2BE] 2 V4 v E]l 1B
13 8912, HRTC, EMLEFASLILOHE
FHbhEwaszesthiksl, X, b4
&2 vy ¥ #¥] (Troilus and Cressida) (ZBW
T}, Y ¥—X (Ulysses) (2, fUBER&FIC
OVTEROTHBTER-BLARELRE%
RASELZLLHEKLIDTH S, TOEKTI,
[FRESEHEBR] 2oV Th, TFNREHLBE
CHREL, FICHBOY - VTED 2 EEET
ERETHHHIL, ¥ OERLORE, BRI
LoTLHLDPLLIATHDHY, B4 L2HEE
BATVALEWV) STHRECIERLESIREN
FyvH v R, BHRELEANEDEDV, BEOH
HELEEEL TR EBERELT, [FE
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BLEB] OBRFTshThoIRELELS,

RIS L4k CHOLDIALIEOHRLEFN%
XZHREBY, YVOERMDBEGLELZNIEH
LiZownTi, BRI LA ZATHAHD, L
»L, EELLTOHEY, 53X 7HFZED
REEEIA M EFNEROERH LV,
WhITEEN B OAE T A L2, B
3, T [FRSLER] LvH3EmbX, V=
A7 AT LY k& B4 2SRV X
DEVWERRERLER, BHL-fERE Lo Tw
LS EKT, EUHSRVHES, w5
EThHs,

A2 AETIR, WHITEHERN 2 ERE
CEMT SR, ERBICIITIEN, ERBENT,
WAk, B CHET 2L L& /L
i, 20 [AESEER] 2 BLICH/oo T,
ERAMiciRBORBEFPICL, AFNICRE
HICEKAG5 252 LiCL, EE) T EXHR
5, BEICHTAIOFELAEER, —R¥2
EEBMFILHREEEL T, RELREO®IC
fah, ZREOBULIMETINICBRIIEELL
hoob, BMPLEBEONN, REAICL-T, B
BRI TVE Y OFICORANSL Z LAt
Hk3, ¥>oOBE, ZA25ROBELH7I b
CERICEMNI SN ZORBE, 2T, EX
XK, SHGALLT, YA %, MoRE
ANELEEDPZTOLY, Y247 AET7D [
BriR] ofad, TofEfetke LTORMA,
EYDIRKUCO—EZRERY, ARORP LR
LTwatELLND,

F49Y¥—F (EMW.Tillyard) > X H+
I RABEOHRE L, EIrCEFALZYD
RENESLBREDHTVE, LIL, Y217
AET LYy OEEHROBRBEFEMST S
bOL LT, BELER, fERICEILTE R,
RELEORMIZ7-WLE ) FHODPLELWVWIH
BHLXN, BALBLZWILRENITHD, AED
ERICRIHIA R T2 ET 2 b ORILORPH
BoRR:, [Rebn]| L [Rohsbon] b
OEFREFOBREICELI TV, ZOBRITX,

[BEICROoNZbD] L [RESNBHD] L
BVRIAZILLTETHD, SO LiZkoT
—DDOHSRRIZBIT 2 DR, BREVIM
HrAELT XYW —-RBRERYIIERDBIEILE
5, tEZOLND, BiZ, HFEOBLBEN IR %
BLLT, HCOE*B LB THER, £0frh
KXo TCOHFEYHYT S, ThEROBRKL
E2HLHMRD, HFEOR, H5VBIEBF 5
ACMABFECLHAET27HR, Y42 X
E7EBIA2"RNOBOREES, ¥ViBFAZ
ADBEADOBESS, Fic [ZolcLlT—>) &%
B0k, LEFRMRELEADHBRMEL 25
TR I LbIEMLTE ALY, £LTX, WE
DEZHoT, BLTVEAR, wTFhi—H
DEDLEFEORRIZZ->TVD, EnwH I ETH
5, BIH, BEWN [R2b0] THY, FEERC
[Rohzbn] TCbhirLt I HEMENLE
HIZoTED, WFhhr—AHRERLT L,
FORMIC, MEOTEIFRET 5, v HRR
THBY, DX REKLZE, Y17 RE
T DFICBNT, RPBELY, [Zo1
LT—2] LI EZFHIEAED IR IREN
PREDHY, Z0r) FEFON, MEIC
BLTRVWHES, L) ZLhiiks,
FECOHRE VoV DIZRBZE D S 75
TR, Y242 RAETET UV REOREOE
2o -BROBRECHKIDEZDE ) 24D
WHLENRBRLVIBEAIS, MEOFICALHK
A2EPHEAELC 2B %6, Y47 RETHE A
B EHR] 0L eRE®TE—MICHE,
RELZETIRDVBLEVL, X, TOAFIID
WThH, FHICHNNT, HFHOVTVBENH L
% o%v, [REBLEME] &, YYOFOD
BELrEg, Erv) FEL[BORM®
LI FUhBEEOEEE, [Z2ilLT—2), 5
Wik TEM2BRTA2EM®) ]| v )RS TEER
LEFELTVBEDTHAEH, FOEKTI, IE
CZORROMAR L EFEAND - EHHRLME
mThh, COBRRICBERIAELVEREE-> T
LASTRLV,
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x4 2 AETR, [(FEBEHER] +BC
HlzoT, FxRA¥—D, HHEHETIX, TH,
B, EoEb LI SAAERTEERLT, BR
BN, NEMICRRELEES LI L
ZOERE B -HIBLE, Thil, ¥ ok
MERBTEBE, Vx4 7 A TOERIR, B
I HEH, BIRTHY L6 L, BoEmIc
—BHCRZT LRI TH L4, —o0RS
PV ELHBE S LM, BECRITwSE
V) BARIK LBV, X, TS LERD
ALz, ZokrsELEEAHEL:
EHoTH, T LoRRAIRLL, ST VY
RAOFXHROGRICPEZETEKS ¥ O
WERERALIELZ L RT3, &,
[E—REEHE] L, ROCEAMNZEAEN
HHDOTHET 2 ICIIFENH S HD AN,
LiL, FRESLER] XHEVWFIBNTY,
you, _E-HIIRBOMAELLYE, LrbH
HItRELREAN RO RALTYE,
BRI~ B EBBVORELTHE, [RE
Brag] *R2BHIZBVWTTR BN, =z
A2 AETOBAICE, B LAFLRRCLIZR
MKbh, ¥OoBeIl, RBLEEFKIBEC
b, H4ICLT, RS LHHBEIC L 230 E
BoTw3a, tE)ZLiztks, tbdhh, —
B, WThE2RLLTHADIRPIMELLT, W
EDRBIINT 220 %) REEOHME, A
CHERELART AL LIC, AFRFOE
BEBHEHLTH, UROARE—FIZEDS
BUERLLTD Y24 7 AETE, BEFIOLE
B#F TLTHEALBITLOD, 20REHE
FEOTWE, PHTEEEHKEZOEREL L TR
BB LSOIREMNICEYEDEILIZREY
YEohEttEDBVEFZANE LR, LHFLD
MR TIIdEEV, SDEILT A RET
LY OMCRLNAER LD -EPE, [
T LHR] ORERRVRBNIIRESATY
5, LEXHBZLLMES,

B#IZ, YA AETET ik, BABRAR
PFEEEEL, BRAXHIRC TR EBEOH

EMNEICHEBRIA LAYy A v HaRt
DOHTC, FHEEELHTIL L) L UTERM, M5L
LZADEATHY, LLullbrirvHrRE
W —KIWHOEH HERD—>EFBL T3
CERENTHY, TOEKTI, EIZ [FES
LEMR] CBIBA"HOBDE S, [ZoTh
Do b—2] DbDELT, HEMENIZ
ADE &7- [RUHE] 2 HE> T EBXT,
BUTLLW,
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John Donne, The Elegies and The Songs and
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&c.’ in F.E.Halliday, A Shakespeare Com-
panion 1550- 1950 (London: Gerald Duckworth,
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Turtle’, Essays in Criticism XVI (1966) %,
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* Introduction. The Poems (London: Me-
thuen, 1960), xliii-xliv & U¥ W.Empson, Some
Versions of Pastoral (London: Chatto &
Windus, 1935), p.139%, =8, b, #ALE,
P.Biltonid, “Graves on lovers, and Shakespeare
at a lovers’ funeral”, Shakespeare Survey 36
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#¥ELTHY, X, R.T.Eriksenid, ‘“Un certo
amoroso martire”: Shakespeare’s “The Phoenix
and the Turtle” and Giordano Bruno’s De
gli eroici furorit’, Spenser Studies 2 (1981) iZ
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Shakespeare’s The Phoenix and the Turtle
with Special Reference to Its Metaphysical Conceit

Akira KAWATA

The traditional controversy over The Phoenix and the Turtle can be said to be focussed not only
on its poetic style quite different from that of Shakespeare's other works, but also on its inspiring
theme of mysterious, enigmatic, criptic love of the birds, together with its logic, compression, and
verbal wit. In this paper, the world of self -contained love depicted in The Phoenix and the Turtle
and the logic which solidifies the foundation of the curious, uncanny world of love, are discussed
and examined, from the viewpoint of its ‘Metaphysical’ manner and by the concrete comparison
of The Phoenix and the Turtle with John Donne’s poetry.

The Phoenix and the Turtle may be said to be too full of abstract ideas not in keeping with
Shakespeare, too short of lyricism peculiar to him, and, in a sense, too puzzling a piece with
various hidden secrets, but it is not too much to say that Donne’s love - poetry can throw great
light upon many of its enigmas.

It may be concluded that the theme of a miraculous absolute love, the mystic union effected by
the birds, and the ‘Metaphysical’ conceits which make it difficult to have a thorough grasp of the
poem, can be made clear almost in full measure by the comparison with Donne; that though
Shakespeare and Donne are not necessarily alike in the treatment of logic in their works, yet the
two great poets who tried to form their own identity in the Renaissance in which reason and
belief, sanity and insanity, the powerful and the powerless, were thrown in a chaotic,
heterogeneous, complex state, maintained the selfsame attitude toward the ‘spirit of the
age’ in which they lived; and that it is this attitude that can furnish the true key to the solution
of the mystery of The Phoenix and the Turtle.



