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. The Waves ICROENBEX=A I -V, ULT

EFALEFECELD EEFL AL L, Bh
Tw - 72D, H. Lawrence & i3> T, ¥4 =X
LOHPRIZH - T, EMESEEIEL KT EEXD
— AH»'Virginia Woolf Th 3, HEDd - & 1 E
BB L RS TH 5 The Waves (1931) ohiz, £
A b Woolf DBHEZRTVWEZWVERE ),

David Lodgei¥Modes of Modern Writing ™
FTEF A MOPROS T EELHEHMEFIEL
TVEH HEOERTEEY =X LDEBITH
HEFLVWHEE, #50ORRIZEEED) 7)) T
1 PEbRTVWRLEZIES =X LDEREDS
D, HLWYTYT 4 2ROHTAHODOHFETS
A lid@mEBRLLV, BETHE, VT VUT 4
I3, il whHEEr AL 2EMI K-> TOATEE
ENBENDThHd, TOEY=AIMDOERIE, V7T
JXLDEFEENS L, EREREDOERE
PUL TR o R N/ Y8

From the position that art offers a
privileged insight into reality there is a
natural progression to the view that art
creates its own reality and from there to
the position that art is not concerned with

reality at all but is an autonomous activity,

a superior kind of game®

PIREN . HBEOEMSEL 5281285, TA
4RI A0 & TAEY SRS 57 T
H5, Lodge I3, RE, T 4bbESZALDX
FODEM %A, Oscar Wilde ®T. S. Eliot 50 F
REMY TRDOEIIZHBL T 5,

The fundamental principle of one side is that art imitates life, and is
therefore in the last analysis answerable to it: art must tell the truth
about life and contribute to making it better, or at least more bearable.

‘Life imitates art’, Oscar Wilde declared,' meaning
(a structuralist avant la lettre) that we compose the reality we perceive
by mental structures that are cultural not natural in origin, and that it
is art which is most likely to change and renew those structures when
they become tired and mechanical. (“Where, if not from the
Impressionists, do we get those wonderful brown fogs that come
creeping down our streets, blurring the gas-lamps and changing the
houses into monstrous shadows?’)? What, then, from this point of view
does art imitate? The answer is, of course, other art, especially other art
of the same kind. Poems are not made out of experience, they are made
out of poetry—that is, the tradition of disposing the possibilities of

g R IO

language to poetic ends. T. S. Eliot’s ‘Tradition and the Individual
Talent’ is a classic exposition of the idea. It is not so often applied to
prose fiction, but novels, too, are demonstrably made out of other
novels, and nobody could write one without having read one first. In
short, art is autonomous.3'

Lodge nEZEIZ, WbhW b ZO_RBEOLFE
RRIEOXFEERETZEAHRLT, 2hs %,
METHRELEETEILIH5D1D, kR
DEHMNE, TYZXLDMHEYN T) XLDAH
DEBHRTIEEL, CLAMEEBZHE TSI 2SI
Y, Lodgem EEL Z20E,» 5 BT AL L
T 5,

BN TIT 4 EbOLEEZ, EHICE
>T, TORELEMT 5DTIX%EL, HEDA
FZADFUIEESRRLZThEE S5V EER
5D1EWoolf 4 [FLTh %,

We must reflect that where so much
strength is spent on finding a way of
telling the truth, the truth itself is bound

to reach us in rather an exhausted and

chaotic condition.*

IO &I EAHERIE, FEORRICLLT, R
ROBHRIZBEZLEENETADTHY, FRIR
DEVHINEHEERTA2LDTHA, LILEL
HEZHIIXFEIRS T, €= XLDRDE
W—Rlo b3 AMTH - 70

Not only literature but all art of the period

seemed to be intent on stretching the mind beyond

the very limits of human understanding.’”

ERMAANEL BT 20T AR L, ANEY %
B+ s072en)&RBRILE, TFE2THIE, £
ZAMOERAZLOBES ZHROY, H50E
BILEOIAREV, MR, KBENEHE
EXIZFRE+ 5 & 512, RUTHMN L EZBRTIZ
ZWwZlt% The Waves 5K T 52 L1145
THLSARIZLAWwERS,

I
Woolf | The Waves Z5CHK T AR, DD

B BEVTEY, EFZA ML LTOFEAND
ERAsRAICMEIIRETING, AEFE%
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Bl 3L 0)ZENEEY, The WavesD -
EHLHEERAA-TEE-TVE (K] DEHR%E
Bkt 232 EIlE-TERETED28NTh b,
F—0ER LITDI LFEY) & ExiHD 6,
Woolf £, fEGRD %4 Fr & LT, “The Moths!
“Moments of Being, “The Waves” H="2%
Z22THN, DIoEXH LIZ, “The enormous
moth-++" FWVIBFEIIL TV, [Hl &
WHIBEIBEETIORELEBIZASTAETH
BHAMTH 3 TR LDOHROERIZH S
w0 Mkl LT, FL—9—DENEZBLTH
bha,

And
then the sea, moving, has shown truly distinct from the
fields. The badger has skulked home. & the vast sigh of

people sleeping hasbesetli‘rred & broken; Many mothers, & before them
many mothers, & again many mothers, have groaned, & fallen
baek;-while-the-child-erowed. Like one wave, &-thea succeeding
another. Wave after wave, endlessly sinking & falling as far as the eye can
stretch. And all these waves have been the prostrate forms of

mothers, in their Rewing nightgowns, withthe tumbled sheets about
them holding up, with a groan, as they sink back into the sea,

infin innumerable-children. 6’

DI TESRTS (K 1, HELORLS
hEbT, —20 [l 12 bk Tl T
Tit, BoA25BEH -4 VY Y EOUNK
LB b, Mk b3 THlICR SRR,
EEO T b FBEITRIIRLTWL, 2H=H
BTLEUOEHAIBEbNh2H, 22T MK
& A7 54 “the children of the innumer-
able waves” 24%%, ZOFHLbIEFLV—%
—2éoT, BMOBVESGIEH ) EIIE
T, BRZNBOTChaMHE L TRIFED
bhTwb, T#Hl ~d, FLV—5-—-DBwAh
p oI, fEEY T %, BOTHENEZ, i
EABGELRETWAZEEHL-T %, L
pL, BRACETIEEVREL, ©LALR
xhaz stk T8HEcHh, DITIAKREN
TWBEDTH 5, X, DITIEHLLNELFHEHELILNT
w3, &40 K] »P—AOFHEEETEL £
EDCHRITFHRLTASTEEE L ABILRU RS
D I X5 ERTIIELHEL TV,

For every wave, before-it sunk sank held-up,& cast a

child from it; before it sank into the obscure body of the sea....
(D 1., p.10)

ZHLTHBE, DI HIIEET S,
BAbizffiz ons [l N4 4=, DI

FRELD T 183 &, b TAREL
HPORENEZLDOTHEI P bbb, RERE
ftxn7~¢idVzivwnThsbs, LA EEILE
Bt 2852, fEBRRLTIOBED K] O
%ﬁl?l‘fﬁ/‘ib’(k‘%hﬁf“li&b"c‘:iﬁ‘bfﬁéo
BE “the waves &L‘??f/l ZrzZEDEN
Nkl % °

“all these waves,

“wave after wave,
“every wave X RBL T
WAEDTHY, EEY, SEEBLT [ OB
AL, T 052 2% % 2AMICEX
R LI EIELTVARZ LI HETE S, &
bOTHELBE,» S HELDD, BELBAEKL
T, VTUXLEHBITHLILTEIES =LA L
DERDNBHho—#E%, ZZITHEMRSZE
HTEBDTIEEWVWES D) »,

DI, DILE-T—ABDFL—9 13K
By, BIOEROA v ¥ -V —FERELH
5, BBAPOMAFE4DELHEET AEHIE
2o THEN, ERORFIOUIFTEHI > TV
5ZLIZBLIPTHB, DHDY A PVIZTTIC
The Waves &% > TWh,

one wave y

The Waves.

* The sun had not yet risen. A-black-barlay-on-the

herizen. The sea &-the-sky was indistinguishable from

as if a cloth had

the sky, except that the sea was slightly creased like-a grey

like a cloth. As+ Graduelly, And Gradually,

the sky whitened; &-the-ereases-deepened -&-it-seemed-as-if

them ed

they meoved hing ¥ h-rolling-them-on;to

Then a dark bar lay on the horizon; dividing the sea &

the sky; & then the grey creased cloth became
deeper & deeper; & the bars whj ched across it
were long backe S. barred with thick strokes.

moving, one after another, across the breadth of the sea,
regularly. The

d-moved-b

In the colourless light they broke"upRn ¢
beach & swept ped filmy
As they nppfeeehed the bee shore the;g;rped
themselves high, & became separate, &-the heaped itself
high, &st arched its back, curved
ing threwing up its spray
lay fly a plume of spray & dashed nself down on the
stones. A fan of thin water dnshod segthmg
onte acros the sand, filled hollows, bent the
= énea holly; paused a second, & then slowly with dfew back
flung the little [
- And then another fell;
& another fell. lﬁ—(-h-ls—d—ge—dm—km, the
& cach blow dealt t by half seen waves
sound-was-of the blow A was tremendous; H-waslike the
falling; from-a-half seen-object heavy, like a
was heavy

that of 2 a blunt tnallet falling driving-a-stake falling on a stake,

down on th

had fallen, there was silence

[ ] when
& then, as the wave again into the sea, there was a
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long shuddering sigh, as the pebbles were tumed over,
& the water went back to the sea. (D II., pp.401~2)

DIiz#»THTL % T &, “each wave”

LB 5TWAH, #0DHiIC “long backed waves”

%12 “the wave” L W) EENHEIhTEY,
M) OFEBHFEZIZE > TRIDLEBEIZEST
XTWAZELERLTWVS, “each wave” &1
S3FREY, £IZHIT~D I “one wave”, “every
wave” AEBEINTEINTEALLDOTHD),
BenAE2ERTILDEEZ DR, HENE
(] OFHLSITRPLES AN, BB T
W3, fEEWoolf #, REZBRTEEZNh»5 &
SI—EAT, K] DA X—JI2k)rhD
LA5, BEERELD, BRFEEZHEHRL IO LTS
ZRNZOHDHLHEEIILY, TRIEMIZE
> T, 2OFHEHNHEL 5,
The sum bad mot yst risen. The sea was indistinguisbable from
the sky, except that the sea was slightly ereased as if a cloth bad
wrinkles in it. Gradsally as the sky whitened o dark line lay
on the borizon dividing the sea from the sky and the grey cloth
became barred wito thick strokes moving, ome after anotber, bemath

the surfacs, following each otber, pursuing each otber, perpetnally.
As they neared the sbors each bar rose, beaped itself, broke and
swept a thin wil of white water across the sand. mm#d,
wud thew drew out again, sighing liks a slesper whese comes
and goes muconscionsly. Gradually the dark bar on the borizom
becams clear as if the sediment in an old wine-betthe bad samk
and Ieft the glass green. Babind it, tvo, the sky cleared as if the
white sediment thers bad sunk, or as if the arm of a woman
conched bemeath the borizom bad raised a lamp and flar bars of
whits, greem and yellow spread across the sky like the blades of o
fan. Then she raised ber lamp bigher and the air seemed 29 become
Sfibrous and to tear away from the grus swrfecs flicksring and
faming in rsd and yellow fibres liks the smoky fire that rears from
a bonfire. Gradually the fibres of the burning boufirs wers fused
inte ome bazs, ome incandascence which lifted the weight of the weellen
grey sky on top of it and turmed it to a willion atems of soft bim.
Tbe surface of the sea slowly becoms transparsss and loy rippling
axd sparklisg wmtil the dark stripes wers almest rwbbed out.
Slowly the arm that beld the lamp raised it bigher and then bigher
sntil a broad flame became visible ; an arc of fire burnt ou the rim
of the borizon, and all resnd it the sea bazed gold. 7

ERELDEEN, v 7 —V— FiE, 12D
DEFEOERBRLZBEBL LV 5L, ORI,
“the wave” & 7%V, “like a sleeper” &, %20
JALHRS TR AMEBERTHEUT2TS5NT
W3, 512 “unconsciously” ) EXEIL L5
T, ANHGEEOEZRBOMR L 0EHFEr ER
NTWVWBDTH5, X, DIcHIT 3 “each
wave” B, HADX x5 74— %L, “each
wave” & “the sea” OB{EA, LA ARE AHE
LA EEREE S & ThiE, “the wave”
3, ¥+ 57 %—L&EUPOL LB, “each
wave” k0§, L0 EBAYAH O BB ARTEE

AR AZETH S, 2L T, the sea” &
ORFETIE, —ADARPFEANBRO—HTHS L
B, EAHENIAUHRETHIZLEER
HBRAOLAVZLAF L CRESELf 21—V
% o5T\Ww5h,“the wave” & “the sea” DEYFIL,
hEHELTOBEAL ZhEECKRFEH L OMBRE
LT EEELILONS, ZDLILHETLHE,
“the wave” »*“a sleeper” DXIHIFLVWIERR
i, EbOTHRMNZLEDTHY, ZBEDOFD
DERBATHRELAZLDE WV 5,
EEREED Ltk 3 T ofkvakiie,
M) OERELELARELZRVBHIT S22
- T “the waves” & VW) RBIBELFHLHR
ELBAELEIIETEENTH D, EERREI,
BeD [ DREBEETEZ L1285 T “each
wave” LWIFAZL, BED MK L7 #EE T
THT, PRICKRFEBRE L5 THEBELT
DEHL T 12828528 THB, 22T
DERET, fEE, RELBEL, LELIEFEN
FiEs MY L=blITH%, LAL, Woolf
2o T, BEERZHEEEFLIHEL, AT
A TIREVDTH S, B LT “the
wave” h' “the sea” D—MTHIMFRHHESLL,
ZRICEBEBROEZRLE L TORLHY D> TH]
HT, TG, BEERLVILEFAILY
BETAZLDTELV, RAODHE2LERRT
330ELT, KHOWMR 2 NHOANEIIZEN Z
LT ETRICIT R, BEEBRL VI, AMEE
DHDBATH D 2 HF5BADAMMELZKEE
HYA28as, [El oBELMESEL LT
EIZ&k-T, BHEEIZEST L OMEARAL MIZE
hTw &z b, Woolf BEL L TWED
ik, BB 22 TEELEFREZILDT
¥RV T4 T4 TREREIAX-TESTD
ThHY, N 12, BALANEE, BBLEEHRL
PHIZACHELLT, KEZDOLDODEI %
(I DA A=V ESF-DTH B,

i}

KIZBEBADOEZL L T 2xESE21TH
7oT, EEFMLOFEERH - TWEZ LIZHE
HL &5, Woolf iZ, “the wave” &\ KRB L
LT, ANBIo&4£ 1z, EEICHM LD THE)
%52 Tw5, 7, BBAMOG T, “the wave”
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2z 6oh b0k, MADE% /% vPercival
DHETHbH, DIWHI}SBPercival 2 5 “like
the waves” 12k T, s 7, ONADA

ek, () LEER Ao TVAEZLEN
bh 5,
Percival would have smd,speekei:g—m&h—meeke*y—hke—&he

ed .
ratsiei—he-would-have laughing at us all, leapinglikeafawn.
at our solemnity; our respectability; he would have gone winking
like the waves; he would have spread himself,, like this man.

in a ripple of laughter. (D 1., P. 256, emphasis added)

e A Percival 2 4MA 2 2 Ti1 12 L =413,
Rhoda " B BEADEHE3E > TV AEFOD I &
D% kE+ 2 LHE IR 5,

I will louse

the tumult in my heart — which is like the waves.

I will let fly my arrow; & the chained hounds
shall race, & I shall give myself to the waters

1 shall eeme no longer restrain this leaping, this
bounty this insensate desire, rough & [undulant?],
great & powerful like the waves of the sea, to be

out of this quit of this free of this, away & away.“
(DL, p. 581, emphasis added.)

Now I will re-
linquish ; now I will let loose. Now I will at last free the
checked, the jerked-back desire to be spent, to be consumed.
We will gallop together over desert hills where the swallow
dips her wings in dark pools and the pillars stand entire. Into
the wave that dashes upon the shore, into the wave that flings
its white foam to the uttermost corness of the earth, 1 throw
my violets, my offering to Percival.” (The Waves, p. 117,

added)

emphasis

DIHDEH>IZIZ L b 7= “the wave” 2%, DI
CEBBL, LAy, ZhidPercival 28T 54
DEB5TWVE, KiE “the wave” D Th 3,

Zhizx U Clinnyd 3413, DI Tl &
T “the brisk waves” T& - T “the wave”
T3 B,

And now the tide sinks, & my the brisk waves that

slap my sides rock gently, & my heart rides at

anchor, like a ¢ litt sailing boat, whose sails slide slowly
to the deck. (DII.,p. 448, emphasis added)

“ Now the tide sinks. Now the trees come to earth ; the
brisk waves that slap my ribs rock more geatly, and my
heart rides at anchor, like a sailing-boat whose sails slide
slowly down on to the white deck. The game is over.

We must go to tea 0ow.” (The Waves, p.33, emphasis added)

KO, Jinny D15 R A8E FLA
EEIZBWTED, EX2HEFLT, FRNZ
HEICREBP SN TEETV Ayt EHE,
BOHY*LEDTRET 5. DI LESRT, KK
2T 3 T OEFEDLS Lo, Jinnydi
e, Tl oo THLrE) S5iER<I
HoRILE > TRAELLTHY, KEHEHENE,
HHVIIHBN X+ 775 —DRE,PSHEY
HNTIBVEVWZ EERLTWA,

Susan DIBAIT T 13, BLOREBIZTIEE
{ERILH-T, BROFHEE L TOFEEETRL
TWw3,

Where [ live the waves are ma
miles long, & grey: Fhey On winters nights ene we
hear them booming like guns. Fhen-myfather
on-the-shore. My Coming A-horse-&-eart-was
drowned. & last Christmas a man was drowned
sitting in his cart. (D 1L, p.446,emphasis added)

At home, the waves are mile long. On winter nights we
hear them booming. Last Christmas & man was drowned
sitting alone in his cart.” (The Waves, p.32, emphasis
added)

HERC L B L Susank EREGAIZES 2 0F
DHFENEHRZRT HH, 2 H SusanDNEIZE W
Zkizk-T, &M, Bernard O EHAKFE L
Bholln)BEBRLIFET 5,

Rhoda L &EUDII5N 2 [ &, DT,
“the white wave” (DII.,p.512) TH BN, 58
WAESHTIE T ThHHZE2BYHEsHh, HE
2AVEILERTLE ).

I am to be broken. I am to be derided all my life. I am to
be cast up and down among these men and women, with
their twitching faces, with their lying tongues, like a cork
on a rough sea. Like 2 ribbon of weed I am flung far every
time the door opens. I am the foam that sweeps and fills
the uttermost rims of the rocks with whiteness ; I am also a

girl, here in this room.” (The Waves, p. 77, emphasis
added)

PIAIZ & 5> THE X AJinnylZxt U, BHIZIZAE
HhwnEMmAY 5Rhoda i, HEORKEL S & 2
BAENTWAHEETHY, [ izl
O T[] 23 &%\, Rhodaii, AFIATELE D&
Wikt kot d a5 L LDBREHE
FIZU, - b WTRILENA-TFETHS, LA
EWoolf WHIELZHERE L - TED HIT DL,
Rhoda D B 18 Th 5, i, FAENDEHEELRT
AN LT, B ALDBROBLFENST
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H kv,

Louis 35&i%, DI Tt MKl & nl&EHN
‘b T L h-20THSH, BERERTIZA
hohTeY, EFLLIRFEITIANDEREIF
tshd,

“Now we have received,” said Louis, “for
this is the last day of the last term. .
The bird flies ;the flower dances;but I hear
always the sullen thud of the waves;and the
chained beast stamps on the beach. It stamps
and stamps. ” (The Waves, pp. 41—2)

LouistMb2NDIE K DETHY, EDIZH]
Fhrgoz s+ 2FIIUTERA B2 Y, #
DEEETIRzONA Tl 3, RETIRZLS
M &0, BIEE LIZEONIZEDHIRAAT,
FHEOEGHLZMLY o N TEE S L 2RI
hABEDEFDOEMERL TV 5,

Neville izadle$ 2 [ @ D I A 5 5ERFESAN
nEliE, 20%F, DI LERD, EREILE
1T AR RTLOTEH 5,

Now there begins to rise in me the familiar
rhythm [ words, that have lain dormant, like
a quiet sea, mow run in waves. Could I
the moment, could I let my whole
light, lying
I could then be

moments I believe

catch
being fly on its back, lying
with my hair blowing,
what in my maddest
myself to be —a great poet. (DII., p. 487,

emphasis added)

Now bcgins to rise in me the familiar
rhythm; words that have lain dormant now
lift, now toss their crests, and fall and
rise, and fall and rise again.l am a poet,
yes. Surely | ama great poet....

Yet even as I feel this, I lash my frenzy
higher and higher. It
artificial, insincere. Words

foams. It becomes
and words and
words, how they gallop — how they lash
their long manes, and tails, but for some
fault in me I cannot give myself to their
backs; [ cannot fly with them, scattering
women and string bags There is some flaw

in me —some fatal hesitancy, which, if I

pass it over, turns to foam and falsity,
Yet it is incredible that I should not be
a great poet. (The Waves, pp. 59~60,

emphasis added)

HH+Y~xZ L3, DI® “words, that have
lain dormant, like a quiet sea, now run in
waves.” &\ ) RENF, TRMELTHE, “sea” 3
“waves” }, {F &1 T, “words that have lain
dormant now lift, now toss their crests, and
fall and rise, and fall and rise again.” Mk
12, K] D) X3IANLEHE L2 ERTLISE
LEb>TVWEIETHB, [l &v)EEY
HBZBZEITk-T, ¥EANZ, FHEBIINeville D
MEOE®RIZ, [El OFALZBERTIED
2%, k) 0 XLa0hiks & ABORIEH
D HREESERIZAEZEDE L THRLS
Zriih B, A UNeville 32D [l 128%F
hAZENTELVOTHY, HKE X, WAL
NWE-BELEDTH S,

LERORNADAID T i3, “the wave” Th 3
Percival # 02 L T, Jinmy D &k 314z, RED
X ] Th->7Y, Susan?D L3 IZFLIZD
AEFETHLDOTH -7, Rhodad K H12, %
DR ThIHETH->&Y, Louis D & H 1 [
DETH-7Y, Neviled k512, 2D kit H%
FhazetoTshy, EALTWL K Th
57N T 3, Thbb, “the wave” D& L
TOMEJIZT E% v, Zhizxt L TBernard g,
Percival® X 512 “the wave” 2D D Tliiw
ZA5E, BEOMIZ, “the wave” %fIET 3
ME—DTFAEIZL > T B, Bernard® i8] 13 £%
ADFETAHHEERTDEN, ZZTlE, #HH
“the wave” ZENHTHRMODA%2HTHE I

And then afterthese-passing visits-he-withdrew;—&-the

he got up & went; we all got up: & here I ask you to

experience whi Tan only give by the

at little drop of sediment which is

& then when they were all gone, I had the

exLiting sense that in me something remmained had formed — some
grain — which falling, brought to the ground, a wave, a

sense of being precipitated, formed, falling — (D II., p.676,
emphasis added)

But I, pausing, looked
at the tree, and as I looked in sutumn at the fiery and yellow
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branches, some sediment formed ; I formed; a drop fell;
1 fell—that is, from some completed experience | had
emerged. (The Waves, pp-179~180.emphasis added)

DI» “a wave” 13, fEmTIE “a drop” &% 5
TWw3, “a drop” #FEbbI e, bHEKERD
ZTRBWRTADTHBH, Zhix, “the wave”
FRIEBZAEEERFVIZVIRETHY,
Woolf i3, EIZ, DI “a wave” %, fESATI
“a drop” IZEETFIFL T3, B4 A “waves”
2B A k1L, “the wave” 124 B2 ¢ 132K B
ZEWELDOZILETOFIATHRLTHI )0

I could not recove. myself
from that endless throwing away, dissipation, flooding forth
without our willing it and rushing soundlessly away out
there under the arches of the bridge, round some clump of
trees or an island, out where sea-birds sit on stakes, over the
roughened water to become waves in the sca—I could not
recover mysclf from that dissipation. So we parted.

(The Waves, p. 198, emphasis added)

“the wave” |3¥8k% ) T&H Y, +TIZD
I 5Bernard DA B EART I EHNTESLLD
% o5TWAh,

Yes this is the eld-+ eternal renewal,
revival & return. The wave in me
once more rises : fills itself: [ am
aware once more. of a new

desire; of something swelling

proud as the mane of a

horse whose rider, mounted,

first spurs, then pulls him.

back. (DI., p.742, emphasis added )

“ And in me too_the wave rises. It swells; it archesits
back. I am aware once more of a new desire, something
rising beneath me like the proud horse whose rider first
spurs and then pulls him back. What enemy do we now
perceive advancing against us, you whom I ride now, as we
stand pawing this stretch of pavement ? It is death. Death
is the enemy. It is death against whom I ride with my spear
couched and my hair flying back like a young man’s, like
Percival’s, when he galloped in India. I strike spurs into my
horse. Against you I will fling mysclf, unvanquished and
unyielding, O Death | (The Waves, p. 211 ,emphasis added )

ESDTHIZE T % “the wave” |3, “a
sleeper” L U5 T, BB ERE D
EDTAMEERT A, PHRIFIBEAT 31200
T, “the wave” 21z bh3DIE, NRADES
A H—FRI1Z23E 4 B Percival DA TH 5, TS
DA, %5 A “the wave” Tl WwWZ s &%k

BEL T\ <, 51 “the wave” I 201213,
ArFEbLIAEZABELTHxrT7574 X&Eh
TW3, o0 Mkl orseetld, Fhftsh
EEHICE R AMA Lt h ABAOFEDTERE
RETHZLIZb BB, 2LT, b, “the

wave” 2B B2 %, HHAWVWIEEFhEEAET L
B, BsFREEDEAEENET 3 HELDOTH
%, Bernard @ “the wave” #M#EHB1L LI+ T5
ik, fEBEWoolf 0, EDFEEETH % &
b0z &I, BIBAMO RS & BRI “the
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